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AN EXCERPT FROM THE INTRODUCTION

PURPOSE

Mark Nuccio and I offer this guide to aspiring and established clarinetists as a tool for winning orchestral
auditions. Mr. Nuccio’s insights and methods are provided in a manner that will allow clarinetists to use this
book throughout the entire process of preparing an audition—including the audition itself.

FORMAT

Excerpts are treated in a similar fashion, with variations depending on the specific obstacles within each
passage.

Each excerpt is provided in three versions: the original excerpt as it appears in the real part, an annotated
version, and an audition version. The audition version includes additional (mostly traditional) markings, which
are necessary to achieve the musical goals of each passage. It is recommended to use this part in performance.
The annotated version has these markings, as well as non-traditional markings and instructions written into the
part to aide preparation. All additional markings are in blue, and all original markings are black. Some players
may want to use original parts, both as reference and because they reflect the music that will likely be provided
by orchestras at auditions. Brackets are in the parts provided to identify solo passages.

A written guide is included for each excerpt, including primary and secondary points of interest to be aware of
when preparing an audition. Many of these points are additionally explored through annotations in the music.

A number of practice exercises are provided. These offer methods for overcoming the specific challenges of
each excerpt.

APPROACH

FINGERINGS

Every clarinet model varies. The fingerings included in this book were chosen using Buffet R13 clarinets.
Prescribed fingerings are notated within a square in the annotated part, with a fingering chart on page 8.

TERMINOLOGY
While standard notation is used to create the annotated versions, Mr. Nuccio and I have also utilized non-

traditional markings to better explain what is needed for each excerpt. A glossary is included to clarify these
markings on page 7.
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BEETHOVEN: SYmPHONY No. 6, MOVEMENT |

PRIMARY

J =112

*Maintain the tempo established in measure 474. Practice with the metronome on an
eighth note pulse, replicating that of the first bassoon part. Also practice with the metro-
nome on a triplet subdivision.

*The p marked at rehearsal K is a solo p; don’t play this too soft.

*The dolce in measure 480 must have a different character, softer than what precedes it.

*Delay starting the diminuendo until measure 489. Play into the downbeats throughout
the diminuendo; note the phrasing brackets in the annotated part.

SECONDARY

*The eighth notes in the tutti passage starting in measure 474 and ending on the down-
beat of measure 476 should not be too short.
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Capriccio Espagnol

EXERCISES
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“Insightful and, most importantly, practical, The Audition Method provides the essentials
that every clarinetist surely needs to play the very best orchestral audition.”

—Gregory Smith, Clarinetist
Chicago Symphony Orchestra

The Audition Method for Clarinet is for aspiring and established clarinetists looking to win
orchestral auditions. Clarinetists can use this book throughout the entire process of preparing
for an audition, including at the audition itself.

In this volume Benjamin Baron, in collaboration with Mark Nuccio, provide core clarinet
audition repertoire in three versions: the excerpt as it appears in the real part, an annotated
version, and a version to use in the audition. All annotations are carefully made in blue ink for
ease of reading.

Nuccio and Baron provide detailed information about preparing for each piece, as well as
primary and secondary points of interest when preparing an audition. They also provide a
number of practice exercises aimed at overcoming specific challenges of each excerpt.

The Audition Method is truly an invaluable aid that has the potential to transform and
improve the entire audition experience.

Repertoire:

Mozart Clarinet Concerto; Beethoven Symphony no. 4, IT and no. 4, IV; Beethoven Symphony
no. 6, I, no. 6, I, and no. 6, III; Beethoven Symphony no. 8, IIT; Brahms Symphony no. 3, I
Excerpt 1 and Excerpt 2; Brahms no. 3, IT; Mendelssohn Scherzo from A Midsummer Night’s
Dream; Respigi Pines of Rome, I1I; Rimsky-Kosakov Capriccio Espagnole, 1, 111, and 1V;
Schubert Symphony No. 8, IT; Shostakovitch Symphony no. 9, IT and no. 9, III.
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